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1. Introduction
The sound characteristics of musical instruments have been constantly growing in importance.
Consequently, several congresses, workshops, and conferences have been organized in the last ten years.
The studies on musical instruments, their mechanical behavior, sound emission, and characteristics
started thousands of years ago, and among the physicists and mathematicians that addressed this
matter, we should at least remember Leonardo da Vinci, with his experimental water organ, and Ernst
Chladni, who discovered the nodal patterns on rigid surfaces, such as soundboards. The growing
awareness of our intangible cultural heritage and the need to better understand our roots in the field
of music have contributed to increasing the efforts to extend our knowledge in this field, defining
new physical parameters, extending the analysis to other musical instruments, and developing new
methods to synthesize sound from musical instruments using a simple keyboard.
These motivations led us to the proposal of a special issue called “Musical Instruments: Acoustics
and Vibration” since we believe in the importance of musical acoustics within modern acoustics studies.
In total, 13 papers were submitted and 8 of them were published, with an acceptance rate of 61.5%.
Among all the papers published, one of them was classified as a review paper, while the rest were
classified as research papers. According to the number of papers submitted, and the specificity of the
musical acoustics branch within acoustics, it can be affirmed that this is a trendy topic in the scientific
and academic community and this special issue on “Musical Instruments: Acoustics and Vibration“
aims to be a future reference for the research that is to be developed in the next few years.
2. Musical Instruments: Acoustics and Vibration
Human beings started to play early musical instruments in the Neanderthal age [1], a fact that
helps us to understand the importance of music for the world.
The sound characteristics of musical instruments, as well as their vibrational behavior, represent
one of the most important and fascinating fields of acoustics, or even of applied physics.
This aspect is sometimes neglected (or at least not investigated enough) during the restoration of
ancient masterpieces, even though it is well known that their sound production is something without
equal and of inestimable value.
Following this concept, this special issue aimed to contribute to the knowledge of the acoustics of
musical instruments. This goal was reached by proposing (or applying) new methods for characterizing
the acoustics of musical instruments, by presenting studies on some specific art pieces, or by trying to
illustrate some applications in sound synthesis.
The paper by Turk et al. [1] gives an interesting review of the historical debate about the findings
of the “Neanderthal musical instrument” from the “Divje Babe I Cave” (Slovenia), one of the most
ancient finds related with musical instruments, at least in Europe. This paper gives a proper idea about
the ancient origin of this matter.
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The two papers by Tronchin et al. [2,3] analyze completely different musical instruments. Starting
from the definition of a new vibro-acoustical parameter called the intensity of acoustic radiation
(IAR) [2], which was initially proposed for kettledrums, the studies were carried out to contribute to
the knowledge of special and rare musical instruments. The first paper reports the results of both the
modal analysis and IAR measured in a thar, a sithar, and a santoor, three important Persian musical
instruments [3]. These outcomes give an idea of their behavior in response to increasing demand for
knowledge of those musical instruments. The second paper describes the outcome of an experimental
analysis carried out on a carabattola, a largely unknown ethnic Italian musical instrument, which
used to be played in the Romagna region until the Second World War [4]. The analysis includes
modal analysis and IAR measurements. It gives a unique contribution to the knowledge of this
unique instrument.
The paper by Ibáñez-Arnal et al. [5] shifts the discussion to the physical properties of the material
utilized for the realization of musical instruments, focusing on the carbon fiber reinforced epoxy (CFRE)
prepregs, which could be used for new prototypes of new musical instruments. Undoubtedly, the
physical characteristics of the materials strongly contribute to the overall assessment of the sound
quality of the instruments.
The other papers focus on the application of the physics of musical instruments in the emulation
of their sound production, especially during synthesis or recording. The paper by Moore [6] proposes
a method for analyzing the dynamic range of sounds and music, whilst the paper by Papetti et al. [7]
applies the outcomes of their previous studies into a new audio-tactile piano sample library, which is
useful for real-time performances.
The last two papers analyze some specific aspects of this intriguing matter, especially from the
signal processing perspective. In their paper, Jiang et al. [8] analyze the timbre perception features
in musical motifs, whilst Ziemer and Plath [9] describe a method for simulating sound radiation
using a microphone and loudspeaker array, going into detail about the necessary signal processing;
the techniques used in both of these papers could be implemented when analyzing the non-linear
components of the sound quality of musical instruments [10,11].
3. Conclusions
All the results presented and published in this special issue suggest that the acoustics and vibration
of musical instruments is a relevant and popular topic in the scientific community. The results reported
by all the authors increase the knowledge in this subject and contribute to a further understanding
of this matter. This issue could become a starting point for further developments in the area of the
physics of musical instruments.
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